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a year later, 1935, and then only because my grandfather arranged a 

marriage for her with a Chinaman in Moose Jaw. 

Silence and anger going. 

Silence and anger coming home. 

* * * 

These straits and islands of the blood are recognized as those very 

shores and lands we encounter in our earthly migrations. Places become 

buttons of feeling and color. Pudeur, a sudden heat or blush, reflects the 

memory of such a cartography. Whole worlds can be genetically traced. 

I know, for example, the coagulation of Victoria on Hong Kong Island 

and Victoria on Vancouver Island have become for my family planetary 

junctures of deep emotion. Both British Victorias, these new-world 

cities must have seemed to my ancestors two ends of the same rope. But 

many of the Chinamen, when they got to North American Victoria, were 

locked up in the "Detention Hospital," a pigpen of iron screens and 

doors used for interrogation and the collection of head taxes. My father 

told me that some of the immigrants inked or scratched poems on the 

walls that testified to their sorrow and anguish at being held there. 

Detained on this island 

at the gates of Gold Mountain 

brings to my throat a hundred feelings. 

My heart is filled with a sadness 

and anger I don't understand. 

Day after day 
how can I vent my hatred 

but through these lines? 

The fog horns in the distance 

only deepen my sadness. 

That is how biology recapitulates geography; place becomes an island 

in the blood. 
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of the Philippines. His latest collection is The Bread of Salt and Other Stories. Jean 

Molesky-Poz teaches at UC-Berkeley. She has published articles on immigrant and 

refugee issues as well as on pedagogy, and is at work on a novel. Larry McCaffery 

has recently guest edited an issue of The Review of Contemporary Fiction on 

postmodernism. His interview with Vizenor will appear in The Tragic Distance: 

Interviews with Innovative American Fiction Writers. Tom Marshall's trickster 

approaches to writing have appeared in Pacific Review and American Book Review. 

He is completing a Ph.D. at UC-Santa Cruz. Gerald Vizenor is an enrolled member 

of the Minnesota Chippewa Tribe and teaches at UC-Berkeley. Leslie Scalapino 

recently published Crowd and Not Evening or Light. Defoe, which includes the text 

in this issue, will be out this fall. Aside from periodic forays into the wilds of 

Chicago, John Wright has made his home in northwest Washington since 1979. A 

doctoral candidate at the University of Chicago, he is writing a dissertation on postwar 

avant-garde poetry. Norman Fischer's current book-length manuscript, Success, from 

which the poem here is taken, is looking for a good publisher. Gary Snyder, a winner 

of the Pulitzer Prize for Poetry, has lived in Japan and, for the past two decades, on 

a mountain farmstead in the foothills of the Sierras. His most recent collection is No 

Nature: New and Selected Poems. Lawson Fusao Inada's latest book of poetry is 

Legends from Camp. He teaches English at Southern Oregon State. Elizabeth Woody 

is Warm Springs, Wasco, Yakima/Navajo Indian and a resident of Portland, Oregon. 

Her second collection of poems, The Luminaries of the Humble, is due out this year. 

Since his death in late August, William Stafford has been honored by issues of the 

Georgia and Northwest Reviews dedicated to his memory. His most recent collection 

is An Oregon Message. Shawn Wong teaches at the University of Washington. He 
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Okumura is head teacher of the Minnesota Zen Meditation Center. His previous 

publications include Dagen Zen. Minako Oba was born in Tokyo in 1930, and is a 

major force in the resurgence of Japanese women's writing. During the '60s, she lived 

in Sitka, Alaska. Michiko N. Wilson teaches Japanese language and culture at the 

University of Virginia. She was born and raised in Japan, and is the author of The 

Marginal World of Oe Kenzaburo. Michael K. Wilson has studied modem Japanese 

and Chinese literatures and cultures, and is the co-translator of The Pinch Runner 

Memorandum by Oe Kenzaburo. Eric Selland has studied Japanese culture in Japan, 

translated Yoshioka's Kusudama, and published his own Preface. Fujiwara Teika 

compiled the anthology One Hundred Poets One Poem Each, and was a poet and 

critic. Fujiwara Tameie was Teika's son. Reizei Tamesuke was the son of Tameie 

(and the Buddhist nun Abutsu). They were part of the Mikohidari family that figured 

prominently in the literary politics of the Kamakura period. Yoshioka Minoru (1919-

1990) was influenced by Japanese modernism and surrealism, and his Kusudama in 

particular has had a major influence on today's young poets. Shiraishi Kazuko was 

born in Vancouver, B.C., and moved with her family to Japan just before World War 

II. She has published over fifty books, and is renowned as a performer of her poetry, 

often with jazz accompaniment. Leith Morton teaches Japanese at Newcastle 

University in Australia. His latest collection of poetry is The Flower Ornament. 

Nanao Sakaki is a wandering poet, sculptor, environmental activist, and transpacific 

Shaman who is usually based in Japan. His book in English is Break the Mirror. 

Hirata Toshiko was born on Oki Island, Japan, in 1955. Her poetry appears in The 

New Poetry of Japan. Robert Brady was born in Albany, New York, and has lived 

in Japan for over twenty years, where he edits Kyoto Journal. Odagawa Kazuko was 

born in 1955 near Kobe, Japan, and holds degrees from Kyoto University and Cornell. 

She lives and works in Ottawa. Inagawa Masato is a poet and critic whose writings 

explore the relation between poetic discourse and consumer culture. Fujii Sadakazu 

was born in 1942 and lives near Tokyo. Author of many studies of ancient Japanese 

and Okinawan literature, Fujii tries to use his learning as an entrance into shamanic 

practices. Chris Drake was born in 1947 and teaches and writes in Tokyo. In addition 

to writing articles on premodem shamanic Japanese and Okinawan literature, he has 

edited and translated a book by Japanese poet Tamura Ryuichi. Michael Corr's work 

has been published in America, Europe, and East Asia. He hails from Seattle. Yonaha 

Mikio was born in Hirara City, on Miyako Island, Okinawa, in 1939. He has 

published two books of poems, The Love of Red Soil and What the Wind Says. 

Katsunori Yamazoto teaches American literature at the University of the Ryukyus 

in Okinawa. He holds a Ph.D. in English from UC-Davis, and has published several 

short stories. Eric Paul Shaffer has published fiction and two books of poetry, 

including RattleSnake Rider. He teaches at the University of Ryukyus. Marshall R. 

Pihl teaches Korean literature at the University of Hawai'i and is president of the 

International Korean Literature Association. His new book is The Korean Singer of 

Tales. Hwang Sunwon has long been recognized as Korea's master of the short story. 

Several of his works are available in English, including his novel, Trees on a Cliff 

Stephen J. Epstein teaches Greek, Latin, and Korean literature at Swarthmore 

College. He has translated several Korean stories, including Pak Wan-so's "The Good 

Luck Ritual," which won the Korea Times' translation prize. David R. McCann is 

an associate professor of Korean literature at Cornell. Kim Namjo was born in Taegu, 
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recent work as a translator, poet, and critic includes The Poetics of Translation: 

History, Theory, Practice . Gu Zhongxing is the former brother-in-Jaw of poet Mang 

Ke and a teacher of English in a middle school. Yang Lian, one of the original Misty 

poets, teaches at the University of Auckland. Born in Beijing, he began to write 

poetry in the countryside during the Cultural Revolution. Gu Cheng (1956-1993) 

spent time in the countryside during the Cultural Revolution, later to emerge in the 

late 1970s as one of the most powerful poets in China. His poem "A Generation" 

became the motto of the 1980s, but after the Tiananmen incident he lived in exile on 

a small New Zealand island. Yanbing Chen comes from Shanghai, has studied at 

Fudan University and Beloit College, and is working on an M.A. in creative writing 

at Notre Dame. John Rosenwald teaches English at Beloit College, edits the Beloit 

Poetry Journal, and is a poet/translator. Shu Ting is the pen name of Gong Peiyu, the 

leading woman poet of China during the 1980s. A southeast Fujian native, she was 

born in 1952 and labored in the countryside during the Cultural Revolution. Chou 

Ping was born in Changsha City, Hunan Province, in 1957. His poems are 

anthologized in Out of the Ho wling Storm . He started writing in English in 1983. A 

Shanghai native, Zhang Zhen studied journalism at Fudan University and lived in 

Beijing during the late 1980s. She studies literature at Iowa and regularly contributes 

to the revived Jintian. Newton Liu is program manager of Bridge to Asia, a non

profit organization in the Bay Area. He studied chemistry in China before departing 

to study rhetoric at UC-Berkeley, where he received a Ph.D. Tang Yaping, born in 

Sichuan in 1962, is a graduate of Sichuan University. She works as an editor at the 

Guizhou television station in southwestern China. Zhai Yongming was born in 

Chengdu, Sichuan Province, in 1955. She is a graduate of Chengdu Institute, and has 

been writing since 1981. Andrea Lingenfelter is a writer and scholar of Chinese 

affiliated with the University of Washington. She has traveled throughout China, and 

has translated several books of poetry and fiction. Ah Wu lives in Xi ' an. He has 

organized several poetry conferences and festivals , and publishes frequently in China. 

Denis Mair spent three years in Beijing, where he translated works by Wang Meng 

and others. He has translated the autobiography of a monk (Jn Search of the Dharma) 

and of a dissident (Toward a Democratic China). Bei Ling, or Huang Bei Ling, has 

been active in the underground poetry scene since the Beijing Spring, and is writing 
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