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FRED WAH 

(b. 1939) 

The author of eventeen volume of poetry 

including Selected Poems: Loki is Buried at moky 

Creek (1980), Wah wa one of the founding edi

tor of the avant-garde poetry newsletter Tish 

while a tudent at the University of Briti h 

Columbia in the 1960s. Since then he has been 

at the forefront of poetic innovation in Canada, 

a poet writing out of a profound sen e of place 

and, under the influence of Charles Olson's pro

jective ver e theory, of breath and movement. 

Wah wa born in Swift Current, Sa k

atchewan, but grew up in the West Kootenay 

region of British Columbia. Following his stud

ie in music and English literature at the 

University of Briti h Columbia, he pursued 

graduate tudie in literature and linguistic at 

the University of ew Mexico in Albuquerque, 

where he was editor of Sum magazine. H e 

received an M.A. (1967) from the State Uni

ver ity of ew York at Buffalo, where he was 

co-editor of The Niagara Frontier R eview and 

The Magazine of Further tudies. H e returned to 

the Kootenay in the late 1960 and from there 

he edi ted Scree. The founding oordinator of the 

writing program at David Thomp on Univer ity 

entre, he taught at clkirk ollege until mov

ing to algary, where he i profe or of creative 

writing and poetic at the Univer ity of algary. 

' 1u h of the impetus of my writing,' Fred 

Wa !.a ' , 'come from the hyphen in "half-bred" 

poetic - Jlalf-brcd pocti(s a a game of reac

tion from within the egg· yolk of my own cul

tural am! ivalence (white on the outside, yellow 

on the im1de).' The ~df- reflex1venc s an<l the 

\ a1t111g or saska hewan 

complex texture of hi wnting make for 

demanding reading. A Wah remarks, 'I've tried 

to make language operate a a non-aligned and 

unpredictable material, not o mu h intention

ally difficult a simply needing a little compli a

tion-A little compli ation for me ha alway 

been how to create enough camouflage o that 

the grand intention of meaning don't get to 

name me before I do-Before I do any writing 

I always stop whatever I'm doing-Whatever 

I'm doing might make a differen e-Make a 

difference.' 
Some of hi early publi ation in Jude 

Lardeau ( 1965), Mountain ( 196 7), Pictogram 

from the Interior of B. C. (1975) and Breathin' My 

Name With a Sigh (1981), whi h include 'wait

ing for a kat hewan', the fir t poem in the 

selection that fo llows. Hi book, Waiting Joi 
Saskatchewan (1985), won the overnor Gen

eral's Award in 1986, and include 'Father/ 

Mother Haibun #4.' Wah explain haib1m a. 

'short pro e written from a haiku en ibi.lity and, 

in this ca e, oncluded by an informal haiku 

line'. More recently, Wah ha publi hcd Mwic 

at the Heart ofThinking (1987), clc tion fr m 

which al o appear here, o Far (1991), which 

wa awarded the tcphan . tcphan on Prize 

in 1992, Alley Alley I Jome Free (1992), and S1111/ 

(1993). Wah i pre ently working on a collec

tion of e say on cthno-pocti and has fini he 

what he alls a 'bi text', a prose narrative that 

deals with ra ial anger and tra cs, thr ugh man) 

detours and ellipti al m vcmcnts, hi s per ona 

hi tory. 

and the origins grandparent countries pla ·es converged 

curope a ia railroads carpenter<; nail ·<l grain elevator 

" i t urrent 111y grandmother in ht.:r hou e 

ht: built on the street 

and him hi a c namely the 'Elitt.:' on cntre 

looked straight ahead a kat hcwan point to it 

Eric · on \ ah Trimble houses train station tra ·ks 

arrowt.:d into downtown fine clay dirt prairie wind waiting 
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\\'1\f ' f I ' (, I OR 1\Sf,\ f( Ill\ ',\ , I S~ / 

101 .',\.,ka t hn an to app '.II fill me ag.1in m' ·r the cd~c 

hot .,l'" I· I to the huge "k\ thl' weight .md olour of it 

m• ·r the mm11Ha1n., ,\-.ti the m.1 s m ed me su ·h appearance 

.1g.\1nst thl h.ml cdgc of 11 sits on tn\, forehea I 

.i-. the most pol1rtl.ll pl.1 ·c I knm\ the-.t: places the e strips 

l.ud hn ond horizon m c ·sight the 1 t )' so I won't ha c to go 

tll'.lt 11 •ls orig111 tm n A.un •ss appe.ns later 1n 111) toma h' hy 

w h\ on l'Mt h ' ' mil I the) l.rnd in such a pla ·c 

nuss of plcisto ·enc 

sediment plate\ edge 

,\!row sk) hc.1k horizon still '' .1icing fot rh.11 

I want it b,1 ·k, \\,lit in chi nm blown \\inter night 

fot th<H Luirud • of it.,clf its O\ n largeness 

111\ both to get romplctc 

11 still owes me, it loc -

F\Tl !FR/ 1 Tl !FR fL\IB 1 #4 

\ olll p ·n wrote hinc c .rnd rour n,\mc 111 <1 -.moorh . woop 

' ' tth floun ... h an I st) le, I tan h.u ih re.id nw own tight 

·r.ml. ·ould \Ou w11rc •ll1)th111g d ... e, I know you could 

t\'.ld, l1t)se in the .1ir .rnd ltd-. your finger w turn the l.lrgc 

lll'\ \ sp.1pc1 page pcnsi,·eh rn che l.tsr ... car of chose.: half-

1r ·lc .1rh< nee ·ountcr 111 rhe l 1.11nund 1111!, your rl.1 

C;\s · bulgin~ your shirr po ·ker w1rh rh.u e pen i\'e pen, 

.II" .1~ . . 1 fanntnte rhmg rn Jun ile rhe \\',\\' \ ou lrl'.lte i i 

like jcwdlcr~ .. 1 ·tu.tllv ir ".1 .... 1 nur ·he I pen .rnd ten ·ii t:t, 

hadlt: r nu) be.: (somL'th1ng tti lo" irh .tlg.1ry htrl'), he.1\'y. 

1h ·r, l l.1 ·k, go! i mb, rhc pre 1 wn I ".1nre l .11 o in thing , 

rh.ir rime.: l ·nnncd 'lHI t1ltl) p.n rng f H .1 ti.)unr.1in i L'n l 

Jud tn) l') con in B ·nwdl' t.1til)l1c.: r) wr ( )Uf i )11.u 

.ind m c.: n n · t nr I\ L Hn " .1 m.l I l ur ) l)ll u ndc.: r r ) ) i u 

le.: ire,' in ~'l)lll ·hL't b rd.t: L' i \\'Jwn 'llU "lH kl· i i ~nin.., 

·he.: ·h ,lll l ioinl.., thl· l l l k 111 the h.1 k r l)l11 l t h" .lt~ 

brc.: .lt night nr hlm chc pen \\'lH·k ' I ~ c1 fL· ·rly \\"ich ' ur 

qui ·k bo :l) .1: ~'lnt' i th un. h l)tf .1 ·ht · luring . l u ) 

noon-hour rush the sun .111 :l n i t l)f rh tlm n .rn :l he ·.1 e 
lb:hing. 

Hi
0

h muck-a-muck': !!Old-t th :l li ' l s ink mark r d n 

n lottery bl trino- pttper, -sp t ( ' li ·k, lick 
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FROM MUSIC AT THE HEART OF THINKING 

2 

PREACT THE MI D AHEAD OF THE WRJTI G BUT STOP TO 

think notation of the mind ahead of the writing 

pretell the 'hunt' message doesn't run like the 

wind simile makes it the belief of the wild 

imagination or trees or animals too to preface up 

the head ahead but notice the body as a drum

mer preacts the hands to do to do insistent so it 

can come out tah dah at every point simply the 

mind at work won't do or the body minding 

itself thinking (which is why the drum's cedar) 

get it right or get it wrong just strike from the 

body falling back thoughts felt behind to the 

notes sometimes gives it shape or thought as 

body too my drum tah dum 

10 

5 

OW I GET TO HEAR THE LA GUAGE RATHER THA 

only ee it in French over my head finger want 

to tou h the sight of the letter oral ta tile 

fragm nt hunger in another language the wolf' 

ear to make it up before it happens to hear it 

omewherc in idc my body before the lip 

tou h the mouthpie c or fingertip valves as soft 

a silk intelligcn e lik that g t arri d in the 

language by it elf th ow simply cat the 

whole field I have to prac ti e to get it right and 

blow away anyway 

oing through th · language of ti me. 

hronomctri . H rologi als. A book o year . 

I like the water in it. And the oo tprin ts. 

That movement. A ou look for words 

' ans inter i ion'. 
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( I un11st' 1t\ thl' hl·art. P1llng1.1ph
p1ltngram. 

Ep1µ;r;un l'J 1~1.1ph. 'ar l1ogr.11n. I listograph 

l'hl' I"'\ ag.11 n. 

l'lluhr. Un 111st.ll1t. Jc a1s \'Oil si j ·la trouv · 

d.tn .. · · ltvrc. 
It's that ' •d1 rng pa k of pos ihil1t1c-;' 
thl· hour as th' or I •r. 

The predi ;\lion, the pre orm of loot 

111 snow, log 
on tru ·k, finJing out it ne er~ as lo. t, 

o )ling. 

1 

b•en ''here I go here here l g( a ain. 
But even if l ' orked it out .1he.1d of tune 

l'i :In it 

l \...now me. Thi trarn 
·n1sst' .111 the h1ncse rt\'Cr 111 ,\11,\ LI. 
F;1 ·hone the ame worl :I \\atcr, the .1me 

tn:stk, s;lme i ep gulk). 

ln J.1p;rn lt 1 uji no mtHt' 
tlun .1 1u1et, bl.l ·\... hink.111 en runnc.:l. 
out of ·1 rht, our of min :I. 

\ \'hen orn .1id 
the .·rran er in tt "n 
1 the nh one "ht) kt1t)\\ · 

"here he'.· b en ;rn i "here he.:\ <'t in,.. 
1 ·ml i :ee Pt) ·.1tellt" rr.1 ·\... 

Your :ymb )1 .1 • '.1 • ·enr 
tt the b.1. i · irum )f ·on. ·1t)lL n lur 
~t Am .niners ,rni. 11nbh: 
The r-.1il • are nh half 't)nnnu u . 
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52 

tongue mist lip boat brown gull hill town bed 
tone shadow crow tooth rain boat flood ham

mer star gill shadow skin hammer mouth town 
mi t hill rock brown bed bird tongue snow creek 

lip crow circle brown lip wave boat shadow city 
light hill ky mouth talk snow gull hammer fog 

moon wet grey stone boat bed mist kin gill 
word flood crow tongue river mouth star brown 
lip night flood sail wave sky tooth rock red bird 

shadow stone now city blue hammer bed hill 
crow tongue 

55 

Map of streets tream of dreams 
map of creeks street of cream, fragments 
and imago imprint, geomance a glyph, 
a place on earth, under, or from it. 

ame's broken letter maybe 
word your body made. 
Idiot bridge to part of our elf: still lo t 
in the palindro me. 

foun d -hain on the offee table, 
ome ape as a bookmark 

to automobile be tween 3 and 6; 
Acx, Aux, flooding, fl -

reeks ape: Looking pstrcam) 

hed Was. Fred War. Fred Wan. Frc I W ay. 
h c<l \ ash. hed Wag. Fred Roy. h c: <l What. 

rc:ek watc:r hi ts ro -k wi th hollo\I sound. 
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