


SIMON FRASER UNIVERS11Y 
W.A.C. BENNElT LIBRARY 

~11CC 



Makin a 

a Bifferenc 

Canadian Multicultural 
Literatures in English 

nd E ition 

Edited by Smaro Kamboureli 



OXFORD 
UNIVERSITY PR ESS 

70 Wynford Drive, Don Mills, Ontario M3C 1]9 
www.oup.com/ca 

xford University Press is a department of che University of Oxford. 
le furthers rhe Universiry's objecrive of excellence in research, scholarship, 

and educarion by publishing worldwide in 

Oxford New York 
Auckland ape Town Dar es alaam Hong Kong Karachi 

Kuala Lumpur Madrid Melbourne Mexico ity Nairobi 
New Delhi hanghai Taipei Toronro 

Wirh offices in 
Argenrina Ausrria Brazil hile Czech Republic France Greece 

Guaremala Hungary [raly Japan Poland Portugal Singapore 
ourh Korea wicrerland Thailand Turkey Ukraine Viemam 

Oxfo rd is a rrade mark of Oxford University Press 
in rhe UK and in certain ocher counrrie 

Published in anada 
by xford Univer ity Press 

opyrighr © xford Univer ity Pre anada 2.007 

The moral righrs of rhe aurhor have been a serred 

Database righr Oxford University Press (maker) 

Firsc published 2.007 

All righrs re erved. No parr of rhis publi arion may be reproduced, 
Hored in a rerrieval yscem, or cran mirred, in any form or by any means, 

wirhouc rhe prior permi ion in wriring of Oxford University Press, 
or as expre ly permirred by law, or under cerms agreed wich rhe appropriate 

reprographic righrs organization. Enquirie oncerning reproduccion 
our ide che s ope of che above should be senr ro rhe Righr Deparrmenr, 

Oxford University Press, ac che address above. 

You must nor circulate rhi book in any ocher binding or cover 
and you muse impoi.e chis same condicion on any a quirer. 

Since this page annor accom modare all rhe copyright noti es, pages 511- I4 
co nstiture an extension oi che copyrighc page. 

I vay effort has been made co derermine and contact copyright owners. Jn rhe case of any omissions, 
the publisht:r will be pleased co make suitable acknowledgemenr in fucure editions. 

Library and Ar hives nada taloguing in Publication 

Making •t difference : Canadian mulriculcural liccrJ tures in English I cdired by maro 
Kamboureli.· ind ed. 

Includes bibliographi al rcfcrcn1;cs and index. 
ISBN 13: 978 o I9 ·542288 7 

ISB Io: o I9 542288 o 

J. ( .u1.1di.u1 poetry (I ngll\h) Minority authors. 2. anadi.1n poecry (English) 2och u:ntury . 
. ( .111.1tfon filtion (1 nglish). M1nomy authors. 4. C.111.1dian fic.cion (Engli sh) 20th century. 

s. M1nomies C.111ada l.1tcr;1ry rnllcLriom. I. Kambourcli, Smaro 

l'S8235.M56M35 2006 8Io.8'o8 2006 902693 9 

Cover Design: I lye Kyong "ion 
Cover lm.tge: Pattern of Spiccs/lmagcsource/ l;imlighr 

I 2 ) 4 I 0 09 08 07 
This book 1s prtlllcd on permanent (acid free) p.ipcr ~

Printed in Canada 



vi Table of Contents 

P RI K rRt 
unday .tfccrnoon 1 s 

l ihlt 156 
c\ 1 t r.mon 157 

j.j. 111.'FHD I) 

Ida olomon' Pb) 159 

, 1 Rl I. OCRBL I PHll IP 164 

Di ~our c on che Log1e of Language 166 

l II BI 'I, {, l 0 

'J ht. \ mptoms 170 

'Jo . 1orhcrTcrc a 17 1 

ll.11<.111110.1\ 173 
h~ Vill.1ge Ram 174 

Jr I rn AIU I I RO.'(, 184 

11 i IOf)' l C\SOl1 185 
Indian \\'0111;111 1 6 

188 

188 

ll l Hll d 211 

01 BRA ' CH 234 

foreword 2~5 
lone: de Detroit> 2~5 

' l\.'Y lFE 240 
from Disappearing 1oon aft 

Pr I gue: ear h for Bone 241 

R HI TO 11 ' rRY 2 52 

wimming Le on 25~ 

010 f BRA D 268 

from o /,a11g11nge Is Nmtml 269 

from land to Light On 271 

0 275 
a h enhau en 276 
Lo s of a ulcurc 277 

The Family 277 

On Being a op 277 

ARI I I IA VA I ILRK 278 

( (Dykes an<l Boers and Drowning 279 

1 A.Kl I>A )IL Vl RA 284 

I lcr I lc.td ,t ill,1gc 285 

I II 1w~-.oo DA I 11 289 
I rom Sri/mg lllmions. I he ( 11/1 of 

lultu 11/turt1!1Jm m Ct1n1ult1 
' (he st.·s of hh111u1y 290 

11\ llll \ I [) 10 ' I 298 

l ctLcr ' Io Sir John . I.id )onal<l l)"J 

Scill m.1vcd Soul iOO 

I Ii · Dl'\·il\ I ·111gu.1ge ~oo 

ll ( 1/\ll I I !llJI I l> jOl 

l'ocu1 hH Duni;.111 ( .1111phdl )c;ott 301 

Pow r 01 

J\1 <, ·ru11i1110\ ( 1t.IVl' 101 

I> 10111 06 

VI Bl <,A 1 DH( 307 

1os.1i j08 

!JI IA 322 

B ll.l jH 



IU ' I 11111 
ru Ill 111 I\ 11011 11 !Unod 

II l h 

ll I I Pl 11.l I 

H1r 1 111111l "' di( , "' t11 ~ o 

I I ( l I I! l I 

111111• 111 !ht 11111111 

Iii s, 111p11 111111 

l( 

\ 1! 

\ l ll IK , I I Ill I' .! 

I 11 t" kin ~1 

I 1 Ir \1,1ll ll 
[) .11. Ir H.111 

" ·I 

) 

u/, d 11. lf Ill I 

11n 

l.n Oil 

ll 

•) 

I~ I I 

lri Ill / /,,mdt'r n 11(1 

I'll I l>I R l > I ~ 

l.1111u1lir \ll I 

.. 
R 4S2 

rm n 

11 \ ·11) 1 , •1 (1 

lip 

I ll Ii RO \ 

k,· Bun.11 
t \ II' 'I O 

l \In l \L ·I 
, larri.1g 

II 

\t'm 



94 Fred Wah 

Waiting for Saskatchewan 
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96 I FredWah 

50 

Going through the language of time. 
Chronometrics. Horologicals. A book of years. 

I like the water in it. And the footprints. 
That movement. As you look for words 
c • ' sans mterm1ss10n . 

Of course it's the heart. Pictograph
p1ctogram. 

Epigram-epigraph. Cardiogram. Histograph. 
The paw again. 

Cellular. Un instant. Je vais voir si je la trouve 
clans ce livre. 
It's that 'yelping pack of possibilities' 
the hour as the order. 

The predication, the pre-form of foot 
in snow, log 
on truck, finding out it never was lost, 

fooling. 

51 

Everywhere I go here, here I go again. 
But even if I worked it out ahead of time 
I'd do it. 

I know me. This uain 
crosse all the hine e rivers in anada. 
Each one the ame world water, the ame 
trestle, ame deep gulley. 

In Japan Mt Fuji no more 
rhan a quiet, black hinkan en runnel, 
our of ighr, our of mind. 

When om aid 
rhe tranger in cown 
i the only one who know 
where he' been and where he' 
I could see Pocatello's tracks. 

go mg 
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from Music at the Heart ofThinking I 97 

Your symbol as 'accent 
to the basic drum of consciousness' lurks. 
St Am stutters and stumbles. 
These rails are only half continuous. 

52 

tongue mist lip boat brown gull hill town bed 
stone shadow crow tooth rain boat flood ham
mer star gill shadow skin hammer mouth town 
mist hill rock brown bed bird tongue snow creek 
lip crow circle brown lip wave boat shadow city 
light hill sky mouth talk snow gull hammer fog 
moon wet grey stone boat bed mist skin gill 
word flood crow tongue river mouth star brown 
lip night flood sail wave sky tooth rock red bird 
shadow stone snow city blue hammer bed hill 

crow tongue 

55 

Map of streets stream of dreams 
map of creeks street of cream, fragments 
and imago imprint, geomance a glyph, 
a place on earth, under, or from it. 

Name's broken letters maybe 
words your body made. 
Idiot bridges to parts of our selfs still lost 

in the palindrome. 

A found chain on the coffeetable, 
Some Scapes as a bookmark 
to automobile between 3 and 6; 
flex, flux, flooding, fl-

(g Creekscape: Looking Upstream) 

Fred Was. Fred War. Fred Wan. Fred Way. 

5 
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Fred Wash. Fred Wag. Fred Roy. Fred What. 15 

Creek water hits rock with hollow sound. 
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