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Waiting for Saskatchewan 
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96 I FredWah 

50 

Going through the language of time. 
Chronometrics. Horologicals. A book of years. 

I like the water in it. And the footprints. 
That movement. As you look for words 
c • ' sans mterm1ss10n . 

Of course it's the heart. Pictograph­
p1ctogram. 

Epigram-epigraph. Cardiogram. Histograph. 
The paw again. 

Cellular. Un instant. Je vais voir si je la trouve 
clans ce livre. 
It's that 'yelping pack of possibilities' 
the hour as the order. 

The predication, the pre-form of foot 
in snow, log 
on truck, finding out it never was lost, 

fooling. 

51 

Everywhere I go here, here I go again. 
But even if I worked it out ahead of time 
I'd do it. 

I know me. This uain 
crosse all the hine e rivers in anada. 
Each one the ame world water, the ame 
trestle, ame deep gulley. 

In Japan Mt Fuji no more 
rhan a quiet, black hinkan en runnel, 
our of ighr, our of mind. 

When om aid 
rhe tranger in cown 
i the only one who know 
where he' been and where he' 
I could see Pocatello's tracks. 

go mg 

5 

IO 

15 

5 

IO 



I i"~~~~,. uu ,,,, /\/\ 

from Music at the Heart ofThinking I 97 

Your symbol as 'accent 
to the basic drum of consciousness' lurks. 
St Am stutters and stumbles. 
These rails are only half continuous. 

52 

tongue mist lip boat brown gull hill town bed 
stone shadow crow tooth rain boat flood ham­
mer star gill shadow skin hammer mouth town 
mist hill rock brown bed bird tongue snow creek 
lip crow circle brown lip wave boat shadow city 
light hill sky mouth talk snow gull hammer fog 
moon wet grey stone boat bed mist skin gill 
word flood crow tongue river mouth star brown 
lip night flood sail wave sky tooth rock red bird 
shadow stone snow city blue hammer bed hill 

crow tongue 

55 

Map of streets stream of dreams 
map of creeks street of cream, fragments 
and imago imprint, geomance a glyph, 
a place on earth, under, or from it. 

Name's broken letters maybe 
words your body made. 
Idiot bridges to parts of our selfs still lost 

in the palindrome. 

A found chain on the coffeetable, 
Some Scapes as a bookmark 
to automobile between 3 and 6; 
flex, flux, flooding, fl-

(g Creekscape: Looking Upstream) 

Fred Was. Fred War. Fred Wan. Fred Way. 

5 

IO 

Fred Wash. Fred Wag. Fred Roy. Fred What. 15 

Creek water hits rock with hollow sound. 

5 

IO 




	C52A_001
	C52A_003
	C52A_005
	C52A_005a
	C52A_006
	C52A_007
	C52A_008
	C52A_009
	C52A_009a
	C52A_009b
	C52A_010

