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JOURNAL! T: Why don 't you rite the wa ou talk? 
GERTRUDE TEIN: Wh don' t OU read the way I write? 
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Music at the Heart of Thinking 
Tourneying eJ the Returns 

.Fred Wah 

Thi erie of MHT I written in the development of a critical poetic that ees 

language as the true practice of thought. Here, in homage to bp ichol's own work 

in enlarging the field of perception in uch poetics, I have u ed hi early text, fou r

neying eJ the retum , a a writing to tumble over and wi th because that is the one 

that tarted for me, before the Martyrologies and everything else, the word-wobble 

o central to the a.xi of our ongoing dialogue. 

music at the heart of thinking, no. 21 

Returning & the journey time wafted 01 on 's no tes prairie barnyard grain 
elevator iding mentality that hawk circling within the head windows 
with a bead on eye (inten e eye ) or fluid ear let 's say cities mapped too 
overlay keyed lock in hi own handwriting amsara liturgy (I like the 
light!) you ee aying it too near the sea you know what I can't get over is 
the ynaptic speed of now you don't see it now you do make it up and it's 
not made up all the bodie all the fire all the love all in these motions. 

music at the heart of thinking, no. 22 

Alway think inside myself no place without death Kwakiutl song sings or 
watch it scramble and catch las t blue Pacific horizon no end to the com
plete thought tran ference of which the words 'circli g eye ' Mao knew 
this is the life writing questions even every rock etched in wonder some
times that song feels like the mas ter paradigm or river we return to with a 
sigh the archipelago yntagmed 'empty from breathing' but the body as a 
place that is as a container has suddeness so the politics of dancing is a 
dead giveaway to the poet's 'nothing will have taken place but the place.' 



240 Open Letter, 6: 5-6 

mu ic at the heart of thinking, no. 2 3 

Point with a tick better still a charred one that's it slot or bumps to catch 
your foot or your breath forked branche everywhere when we need them a 
la slingshots in the gulley transphrastic symmetry sticks to the point I 

keep running into this 'soft pad of (the) feet' not a Mallarm ' would say of 
the hero (la) talon nu or it could be Bakhtin's jivey beak (de la Co a' ye 
included) the prehended world Ah! your 'print still visible drifting out to 
sea' dialogue on the contrary the ame but tree bucked and split or ha- -

dows even that's what style is. 

music at the heart of thinking, no. 24 

The word 'ancient' in your fire fragm nts in histology filt r d m me 

with names deliver the mythology probably before or fir t map brain-word 
always the flower of creation black un chrysanthemum at dawn n June 6 

1944 such 'dragging the eye 'to the 'eye of the dragon' i no differ nt from 
the notion of war as another temporal relation hip e ded I keep finding 

the tree from the sky Yggdra il 'always, beautiful tree' and the plei toe n 
cave cups ea t European changed carrier hence th ch ma leav all over 
the ground and then it now . 

mu ic at the heart of thinking, no. 2 

Wall of the mind oc an contin ntal tranc inch at rampart wet c dar
bark wickerwork av c trac who e primary patial fing r 'want to I ive 

th r 'count rbalanc d and I pot y u in the wimlow with your lawl , 
plan your recit trapp d with ta'wil and bridge city too the g ntl a 

appear ut f th able forev r 'wave breaking' the proto-indo-eur p an 

hedg m the Vancouv r rain foot ure in the couloir mountain thi i 

where th wall end . 

mu 1c at the heart uf thinking, no. 26 

Yuur own anthropology jumps hkc a bear from the ppJe tree tonight her 

'bn.;asts gli tenmg'? no foreign w r<l there except maybe love which I got 

ter arth a hunger ' t ~trng flesh in mouth' her depth anima l gical tripl 



241 Wah: Music at the Heart of Thinking 

regi ter reach for an imprint plit between ight and thought colour can do 
o it' eth a in ethic mean why any one returns plus confluence plus 

edges of a genetic in cription or homes another forgotten message carried 
there where the character tick and also the mother when Daphne insists 
on the con ciou I feel caught out ide the tripartite knowledge the red of 
the apple. 

music at the heart of thinking, no. 2 7 

'one narrow world' in French i why igns in language carry the secret imi
tation Kri teva point to in the hidden interior polemic here the 'other' 
pa se poetry a magic to bury, chill, and fill our faces, hearts, and bodies 
the feeling I have tand with Polo' journeying if a Pacific Rim could be 
imaged up the liturgical ea and bell would have hown the Khan some 
other Italian Cavalcanti or Calvino the room of de pair the sudden confu-
ion runic grabbing of the right hand to fill the left a you say 'that might 

be anywhere' that ' what I think that flow i . 

music at the heart of thinking, no. 28 

Salt for the tongue's heart heartening desire paradoxical cold and hot Cana
dian pre ence I absence mime' right action right mind et al simple terms a 
vision Avi on teache frame leaks hollows and flows in '63 she and Olson 
walked out to the cliffs at Point Grey oceanward falling west to 'placeless 
place' he says she did not walk out if you see his West 6 but I remember the 
day and it wasn't evening it wa afternoon he ays for him the most impor
tant conversation and event was thi Pacific continental wedge 'that marge 
of the few feet make the difference between the West, and the Future' mag
net in the word find thi alt exciting if there was no wall there wouldn't 
be the heat not just 'Is' and 'is not' come clear as she says but how much 'in 
the tongue's prison' of the dream this overlap 'the rest is history.' 

music at the heart of thinking, no. 29 

Strip it clean the old scrub logography ge ture for the body to denote ideas 
as m the mythologem 'in the middle of wreckage' bare our selfs for me it 
was marriage I fix my life up each event is as hard to believe whole winters 
on this hillside face west (actually a bit south) to denote not thought or 



2.p Op n L tter, 6 : -

experi nc but ynonymou l uch paint d ov r natural wo d impo ible 

Chin am Perr h lped to t th all and ilin painted o er every

thing it i till a ca e from h r we dar to ventur or lo the word for 

oc an do n 't tand for uch a notion th r ar alwa the e plank ov r 

th window and th e r -built connection a name 'upon our breath.' 

mu ic at the heart of thinking no. o 

Boomerang the truth in How to Read a Map or don 't pay attention to the 

terrain tho e ign that b came que tion for the city th c mplicated 

track remain 'a vi w of hi torie ' incr dibly difficult hap and language 

but proportion get it together and outh of here tomat e till rip n that 

tory the mind trace feather your hawk for ampl in motion ' ount r

balanced by a mov m nt a way back' look at them they ar not bird w 

till think they're stars or h adle s moon that pictogram of 'a clo d 

univer e' the circle a tory ometim you t 11 your elf a au ur ay 

'covered with patche cut from it own cloth' or that big bould r in the 

middl of it 'ha an etching I a face ' journeying and the return h alled it 

cute. 
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