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What is it in u that frightens you so? Maybe that' not the 

right question. Maybe you are frightened by the fact that we 

even ask such questions of you, but nevertheless, let us ask 

you this one: what is it in you that is so frightening? 

And this one as well: why are you so determined to control 

everything but your own desires? 

- Robert G. Sherrin 
"St ill Life" 
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Fred Wah I PEARAGRAPHS 

On Roy Kiyooka's Pear Tree Pomes 

A collection of pomace. Left over. R esidue. Pome poem. Fruit, of 

looming back yard pear tree. Windowed lost love, seasoned symmetry 

of gaze. Words to hang onto, picked, plucked, pared , preserved . Or 

rain/frost-rotted brown on top of the camper. 

Nest. Branch and sky for hair. Dream space where the eye-shaktra's 

rooted up prime before the mind's eye in growth rings fluttered 

flowered house of interlimb, mesh of mindingness , net work, nest work. 

Some bright beam lights up behind the eyes, or through the 

greenery truths of all sorts writing pang and time. Tall is as old is. 

That's a fact. Things to put a bite on, the bark. Getting to the char­

core heart with word-worm tunneling. Put an ear to . 

Low roar of shakuhachi waves. Enki drumming on the cedar. 

Hammered words said beep bent forgotten all but the ever-resonating 

thud even the paper-clean dry seed-head split and distant sound of frost 

released from brittle memory pod. 

Old dogs of war words let loose as forkt birds slipping the private 

magic state into talking tree. Listen. Love words . Language paired and 

othered over the geographical heap, dangled from a canopy called 

earth-as-sky. Caw. Coo. 

Facing the old yin-yang turbine round the night sky weaving its stars 

into the tree tops shade upon shadow questioning distance upon distant 

sites sign voice weather noting exed ever only spins plus minus minus 

minima plus. 

After the throttle cutting of white inked into body along with the sigh 

of staining the world with the same body. What a river such tangible 

surfaces usher singing; its banks cut too with smells and other signs of 

shape or touch tuned with Meloids. 
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The tree-talk hears preaction (ie, just thinking about it) as a plot to 

rejuvenate the locomotor birth-breath effect (you know, when the sap 

ri e ) because there always seems to be an un- or de- chat to imulat 

hou ene s. 

Layered into west-coast leafery is another homing device between the 

leg for birds, rivers, salmon, spawning gravel, and smouldering 

midden heaps. All old time warm, damp copulas charting ocean's 

peaks to get some home again. 

Mother tongue tongue-tied lost ungendered gendering potent cone­

seed to burst birth in any chance fire only words green branching into 

childhood pink Eve's apple stuck in man's throat all forest foreign but 

for the pear tree. 

Behind this tree-braille on the slivered moon-pear of a page is his 

"screech" and behind that some solitary hollering of the pome poem as 

proper, as in proprio, vessel for any world-preserved jar of memory 

keeps listening for. 

Tell-tale leaf-light filtered photosynthetic compost haunted by the 

house syntax. Paper page so under the thinking thumb, but then the 

word baggage tsunamis forth and tosses, say, the persona of language's 

song which then just dangles and spins. 

Ancientness moving in on the dream of falling. Air drama, into the 

earth. Leaf-word-paper-skin-mold , moist churnowing of a tongue once 

flowered container of the "well" sprung within body sapling dappled 

skylight seeded. 

from Music at the Heart of Thinking 
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Concordia University in Montreal. He has published numerous 
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