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John Wright

Introduction: North Pacific Rim
Culture(s) Approaching the
Millennium

A couple of years ago, | began to get interested in the ways the
different indigenous peoples of the Pacific Rim have traditionally shared
certain cultural characteristics while maintaining their own distinct
cultures and economies. Although the anthropological evidence for this
has existed for some time, and although I've been interested in the
literatures of Asia and the West Coast of North America for a good
while, it only recently became apparent 10 me€ that a similar phenome-
non has been intensifying in contemporary literary production around
the Rim.

[his has been happening at the same moment the Pacific Rim
region has emerged as an economic force transcending the separate
national identities feeding into it. Indeed, popular references to the
Pacific Rim lately seem all too often to refer exclusively to the Tokyo-
Los Angeles (or, most recently, the Beijing-Tokyo-Los Angeles)
economic nexus. Yet while a certain level of economic exchange 1s
always necessary to engender a living multiculturalism, the expanding
capitalist global economy—of which the Pacific Rim is a crucial
sector—clearly threatens a kind of monocultural reductionism along
with its oppressive economic imbalances. Within the tight network of

transnational capitalism, the more dollars and yen exchanged, the more
McDonalds. it seems. Thus, I've found myself becoming interested in
writings not only expressing the multicultural diversities and surprising
unities of contemporary life around the Rim, but also assuming a




Fred Wah

from Season’s Greetings from the
Diamond Grill

Born in Medicine Hat in 1912 and when he was four he and a nine-
year-old sister were sent to China. His older brother was supposed to
go, not him. But on the day the train left Swift Current this older
brother was nowhere to be found, so my grampa grabbed my father. My
father and his sister lived there for nineteen years before returning to
Canada. My grandfather, Kwan Chung keong, came to Canada in 1892
and returned to his small village near Canton (Hoiping?) in 1900 and
stayed long enough to marry a girl from his village and father two
daughters and a son. One of those daughters eventually immigrated to
San Francisco and we tracked her down but her family didn’t want to
have anything to do with us because they thought we were after money.
When my grandfather returned to Canada around 1904 he had to leave
his family behind because the "head tax" had just been raised to $500
(two years’ Canadian wages). | guess he realized he’d never be able to
get his family over here so, against the grain for Chinamen, he soon
married a white woman (Scots-Irish from Trafalgar, Ontario), the cashier
in his cafe. In 1916 he sent two of his seven kids back to China to sort
of help out his Chinese family. Thus my father, Kwan Foo lee, and his
oldest sister, Kwan An wa, spent the next eighteen years being raised
alongside two half-sisters and a half brother. My grandfather was a
gambler and, much to my grandmother’s anger and outrage, he kept
gambling away the kids’ return boat passage. My father’s family in
China were small landholders and his so-called Chinese mother sold
some of the land to get my father back to Canada because she was
worried about him getting into opium. His sister didn’t get back until
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a year later, 1935, and then only because my grandfather arranged a
marriage for her with a Chinaman in Moose Jaw.

Silence and anger going.

Silence and anger coming home.

* %k X

These straits and islands of the blood are recognized as those very
shores and lands we encounter in our earthly migrations. Places become
buttons of feeling and color. Pudeur, a sudden heat or blush, reflects the
memory of such a cartography. Whole worlds can be genetically traced.
I know, for example, the coagulation of Victoria on Hong Kong Island
and Victoria on Vancouver Island have become for my family planetary
junctures of deep emotion. Both British Victorias, these new-world
cities must have seemed to my ancestors two ends of the same rope. But
many of the Chinamen, when they got to North American Victoria, were
locked up in the "Detention Hospital," a pigpen of iron screens and
doors used for interrogation and the collection of head taxes. My father
told me that some of the immigrants inked or scratched poems on the
walls that testified to their sorrow and anguish at being held there.

Detained on this island
at the gates of Gold Mountain
brings to my throat a hundred feelings.

My heart is filled with a sadness
and anger I don’t understand.

Day after day
how can I vent my hatred
but through these lines?

The fog horns in the distance
only deepen my sadness.

That is how biology recapitulates geography; place becomes an island
in the blood.
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Gary H. Holthaus

from Scenes from Skirmishes on the
Bilingual Front

Scene 10.

January, 1972. At the school district office in Dillingham late this
afternoon, I find Jim Bishop on the phone to someone at the Alaska
State-Operated School System in Anchorage, and he is steamed,
shouting into the phone about supplies that he had been promised long
ago, and they haven’t arrived, and what was the matter with you
bureaucrats back there? Don’t you have any idea what it means to live
in the bush? You ever lived in the bush?!

S.0.S., as the agency was known, was the school district set up by
the state to run all the schools that lay outside any local government. In
1972 that was a lot of schools, since the state was only fifteen years old,
and much of its organizing remained to be done. S.O.S. took care of
supplies, logistics, and materials; hired all personnel; and sent out
"experts" to run workshops and provide in-service training or
supervision for teachers and principals in their remote village schools.
Since few of those experts had ever lived in the bush, they were not
very useful, not very well thought of, and occasionally resented because
they made larger salaries than bush teachers and often knew less about
bush Alaska.

Bishop, whom | had met before when he was first learning to fly,
turned to me. He was slender, muscular, articulate, blond, ebullient,
passionate, opinionated, and still angry. "So what are you doing here?"
he asked as he slammed down the phone and stood up. "Ah . . . well,"
| said, knowing | was in for it, "I'm here for a bilingual workshop
tomorrow.” "Bilingual!" Jim shouted, coming unglued again. Naturally
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often with jazz accompaniment. Leith Morton teaches Japanese at Newcastle
University in Australia. His latest collection of poetry is The Flower Ornament.
Nanao Sakaki is a wandering poet, sculptor, environmental activist, and transpacific
Shaman who is usually based in Japan. His book in English is Break the Mirror.
Hirata Toshiko was born on Oki Island, Japan, in 1955. Her poetry appears in The
New Poetry of Japan. Robert Brady was born in Albany, New York, and has lived
in Japan for over twenty years, where he edits Kyoto Journal. Odagawa Kazuko was
born in 1955 near Kobe, Japan, and holds degrees from Kyoto University and Cornell.
She lives and works in Ottawa. Inagawa Masato is a poet and critic whose writings
explore the relation between poetic discourse and consumer culture. Fujii Sadakazu
was born in 1942 and lives near Tokyo. Author of many studies of ancient Japanese
and Okinawan literature, Fujii tries to use his learning as an entrance into shamanic
practices. Chris Drake was born in 1947 and teaches and writes in Tokyo. In addition
to writing articles on premodern shamanic Japanese and Okinawan literature, he has
edited and translated a book by Japanese poet Tamura Ryuichi. Michael Corr’s work
has been published in America, Europe, and East Asia. He hails from Seattle. Yonaha
Mikio was born in Hirara City, on Miyako Island, Okinawa, in 1939. He has
published two books of poems, The Love of Red Soil and What the Wind Says.
Katsunori Yamazoto teaches American literature at the University of the Ryukyus
in Okinawa. He holds a Ph.D. in English from UC-Davis, and has published several
short stories. Eric Paul Shaffer has published fiction and two books of poetry,
including RattleSnake Rider. He teaches at the University of Ryukyus. Marshall R.
Pihl teaches Korean literature at the University of Hawai‘i and is president of the
International Korean Literature Association. His new book is The Korean Singer of
Tales. Hwang Sunwon has long been recognized as Korea’s master of the short story.
Several of his works are available in English, including his novel, Trees on a Cliff.
Stephen J. Epstein teaches Greek, Latin, and Korean literature at Swarthmore
College. He has translated several Korean stories, including Pak Wan-so’s "The Good
Luck Ritual," which won the Korea Times’ translation prize. David R. McCann is
an associate professor of Korean literature at Cornell. Kim Namjo was born in Taegu,
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a City In southeastern Korea, in 1927, and studied in Japan and Korea. She recently
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Chen Maiping 1 Chinese poet living in exile in Oslo, where he works on the
revived Jintian. Mang Ke is the pen name of Jiang Shiwei, who was born in 1951
He co-edited Jintian with Bei Dao, having returned to Beijing after years in internal
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recent work as a translator, poet, and critic includes The Poetics of Translation:
History, Theory, Practice. Gu Zhongxing is the former brother-in-law of poet Mang
Ke and a teacher of English in a middle school. Yang Lian, one of the original Misty
poets, teaches at the University of Auckland. Born in Beijing, he began to write
poetry in the countryside during the Cultural Revolution. Gu Cheng (1956-1993)
spent time in the countryside during the Cultural Revolution, later to emerge in the
late 1970s as one of the most powerful poets in China. His poem "A Generation"
became the motto of the 1980s, but after the Tiananmen incident he lived in exile on
a small New Zealand island. Yanbing Chen comes from Shanghai, has studied at
Fudan University and Beloit College, and is working on an M.A. in creative writing
at Notre Dame. John Rosenwald teaches English at Beloit College, edits the Beloit
Poetry Journal, and is a poet/translator. Shu Ting is the pen name of Gong Peiyu, the
leading woman poet of China during the 1980s. A southeast Fujian native, she was
born in 1952 and labored in the countryside during the Cultural Revolution. Chou
Ping was born in Changsha City, Hunan Province, in 1957. His poems are
anthologized in Out of the Howling Storm. He started writing in English in 1983. A
Shanghai native, Zhang Zhen studied journalism at Fudan University and lived in
Beijing during the late 1980s. She studies literature at lowa and regularly contributes
to the revived Jintian. Newton Liu is program manager of Bridge to Asia, a non-
profit organization in the Bay Area. He studied chemistry in China before departing
to study rhetoric at UC-Berkeley, where he received a Ph.D. Tang Yaping, born in
Sichuan in 1962, is a graduate of Sichuan University. She works as an editor at the
Guizhou television station in southwestern China. Zhai Yongming was born in
Chengdu, Sichuan Province, in 1955. She is a graduate of Chengdu Institute, and has
been writing since 1981. Andrea Lingenfelter is a writer and scholar of Chinese
affiliated with the University of Washington. She has traveled throughout China, and
has translated several books of poetry and fiction. Ah Wu lives in Xi’an. He has
organized several poetry conferences and festivals, and publishes frequently in China.
Denis Mair spent three years in Beijing, where he translated works by Wang Meng
and others. He has translated the autobiography of a monk (/n Search of the Dharma)
and of a dissident (Toward a Democratic China). Bei Ling, or Huang Bei Ling, has
been active in the underground poetry scene since the Beijing Spring, and is writing
a memoir of those years, Underground, while living in Massachusetts. Xi Chuan is
a translator and graduate in English of Beijing University. He works as an editor for
Globe Magazine and has a book of poems, The Chinese Rose. Lo Ch’ing, painter,
poet, and cultural critic, teaches English at Taiwan Normal University. Joseph R.
Allen teaches Chinese literature at Washington University. He has published studies
of classical Chinese poetry and popular culture. Yang Mu is a poet and teacher of
comparative literature at the University of Washington. Born in Taiwan in 1956, Xia
Yu studied drama at the National Institute of Arts. She has published two volumes of
poetry and writes popular songs. Of Mongolian descent, Xi Murong was born in
Sichuan and grew up in Taiwan, where she teaches painting. Her first book made her
the best-selling modern Chinese poet. Liu K’e-hsiang, a Native Taiwanese, studied
journalism at Chinese Culture University. He is a noted dissident, and works as
assistant editor of the China Times Literary Supplement. Walis Jugan is a member
of the Atayal minority, Taiwan’s indigenous people. He belongs to the Da’anxibei
branch in Taizhong County.
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