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I B 9 - -9 --5-

Arlim/alions p ·ri ht © 2 Fr · I\ , h 
cov r 1m op ·right © _ Bev To h 

1<>mados I .i ·rary I ublishcrs 
p 80. ~!011 

~<J \\t '- 1l<J1 1.1 tn:<: t 

\an ·c1u\L 1 B anad.1 \ H 3/ . I 

nnma<l1Jsnum,1dos(ll ,thoo. om 



0. I (H.il e) 

L n 1 g t th r u h. Wr pp cl. 
n th r ck and th riv r. 

n p aking a h vin h ld t rn r fact. 

lirr rin n th 

Wat h wh d turn du r und turn d and t pp d. 

J u t 6 r ta kin l a fr m th b tt m f th tr . 

f which th ) ar build up th ir larg r mound . 

Pud nda d d \ n m the m LI f the h at i ... " 

p ctacl f Mr . rick n' tot m. Pri at part . 

Thr ad r und d ir lik a crack thr ugh the cup. 

tar tar - n thing th r . amp. arth. Hou e. 

P f! aid th b ak. ta ripple. B) a hair. 

0. (&I e) 

if I earn back l afl 

if th w r th ctual ma t r tim 

and th ld mirr r d ft n 

v n ul mi ht t l n . 

Lin r th m rnin tri to 

hin up n th c n fl or 

c n p ' f cl ud nd r , , n 

qu wkino- f r h r b n b l w 



whit . \\ 'hat, re th ,. th . e bird )Ut th re 

h t , wh . meum 

,-i ibl gl n 

h I kn w th , rth. 

ong ung Th t urri ulum f h 
th p r h cl h rt, m ll l ng the 

1. (11a111fless ti111n) 

1 
th re the n, mcle 

im · ' I c un<l together 

ju t w iring ·11-c un<l 
h n !is en o them 

< r shut up, 

5,) nothrng 

their n ~ me 

, n. ·hroni 

s 01 mu.I and I rokc:n 
Limb h111king 

n:1 c:a sc11m:111 

I·) 1' break 

a. r. 



2. (bell theory) 

u in th n ighb rh d? 

r at hand. 

l thi th blank fi r di a t r? 
th h t f, r th plan. 

Th rip that ra th target a r ? 
That' th t mptati n. 

D u r all m lt in fiction? 

Indiff, r nt t m arnng. 

I a b 11 d? 

That i th th ry! 

3. (lesson) 

With m th I i 
liYin the lif, marked 

th chalk lip 
a li ttl iv and tak 

tua 

pr rru 

5 



./-. (si11oi11 lesson) 

c r full\· arrymg 

\i:hil ch tt rm 

rar ly t uchin 

n rly lullin 

n tin fully 1 n 

tallcing 

n thing 

but ming 
car ~ r th, t 

5. (that cottonwood) 

( nti c: -orc:igni it) 

<>omc ' 1 ' , t st.1kc 

unn: ogn11.1l It: or the distan c 

or "if" Is d) 1n r 

be) ond meaning 
ru h <JJ ru 

Jtl <Jn· ·all 1c .., hn1ugh 

.tr ti inging 
h o p n: • 1 c \' o I f 

11 d l cn .1 1 ·1 \ L"ll landed 



6. (slips 11p) 

M rriing lip 
l ud cuttl d ni ht 

hat ju t happ n d r 
L a d fr m th h k 

0 th fi h di ? 

L t' r m mb r ru t 

fall' that fr e 

rm re lack 

Lap 1rr cabl 

Lip op n and di ing 

ld hun rm uth lo e 

\ t lip and t n u bait 

nta lip up . 

. ('s ok) 

back do\'\ n th ladd r 

tthbttmf 

n nam 

( xit m m 

hi h\'\ a , lid hut 

the lit n il in th li ht 

t k talk 



n< phyt ti hi. t ry 
m rbl d intend d, rig r LI 

pn um falling in . n w in I " 
y u n • r ' 1 n tr t 

I r m m r !TI\'. If. T mp r tur 

at th rnirr r 

k ju t 

rnak 
br athing 

< ncy! beyond 

tone I ut' i hin re, h 

u mi tLI re murk\' 

ht:ad . t the ontrc ls 
hildn:n I lo kt:d 

no nci rhhorhood 
' 

P.11is \ ou ould almost sav . . 
111t11bli amh 101 ol() ,j al 

pehhk :111d mud 

! >UJd Ill:'\ l:'I l1t" 'uhu1.il 
d I 111i11ul ·iii 

lit" he la~ t· 

• r; l.t • 111 h. d•t\' . 
" 



9. (aho11 / to he) 

bout t runn r 
b Ll t t b a mann r 

b ut pla ' th clarin t 

b ut t b a 1 r 

b Ll t t b al n 

b ut a a k f b n 

b ut that m k ar 
b ut to be unkn \,\ n 

10. o/i me ta11gere) 

ir t th h t and dry 
d up middl 

By ri ht c 11 trip 

nth win 

Bru b d \\ ith ta t 

Thi damp phant 
Lur d b ' th nt nc 
L ft r b t\\ n 

oli me ta11oere 
\ ila! ui c ntr ry 

und 

l 

our n ck 

9 



11. (sto111a) 

r X1 

furn t y ur 

f t t 

imil v m 

rad r will 
l\' g 

t 

ln 

1 n t I r 

um xi gtv 

nt nn t 

get c t h' 
im, fin 

nc r fi r 
. . 

r, m mu J 

mming it 
LO mr c:I 

I_. (no h<n />t1Jo) 

hl" l"ps 

-()f l.t\llll l 

II (111\llJl" 

llll".111 i df 

/'" 11/ fjll /I) 

I I ad" 
!1Ju I 



but it' p ii Jc 

n thin will happ n 

i it n t 1t 

th t rm th mind 

m trill r m m b r d 

th n that r t 

our labial b ach 

no hay paso 

1 . (rice) 

ticl· t ou lik pa ture 
Br k n f r io-n chanc 

'\ nun m 
tract f 

p cit) in marchino
F kin nak d truth 

kin 

Br thin throu ur to 

limbin up th 

y u ''Tith pati nc 
f r ign chan o-

II 



\\ 'icing ( rdL , tr 

Attr, ting b k th m , nrng 

a ing , ll th num r 
i hing y the 

b ying ll th tar 

T king off ) ur l the 

Rather I t thi murmurin 

R m mb r ll th pr y r 

1.f.. (bar " par") 

Lhl'\ , \ hort f, II 
,1Jk I ,\ k 

hl'\ , , I , k up 

sa) b, k I rl'<.:d 

th ·y s,) half out 
111 Ii •h flight 

1 lllll' S:l\' \ 0 111 

b:t ·k I "ne and s lcl'I tigh 
ht y a; I.ti I ha k 

.md 'I\ up 
I , t k du1ir 

IJlll " ll"al Jlll' 

I ,, ( I IM l I llll • 



th fir back 
th back fill 
the 
d n und r utback 
full f back ff talk 

and back la h 
th wr ng word 
th back pac 
ah j b 
t back track 
th aid that 

\ ay back 

15. (bird's 11mrlra) 

clo d 
hi chatt r 

Many-m u th d bird 

Bird mudra 
H art utra 

lind l v thir t 

Hand ov r 
Fi t trac 

ix luck) " rd 

13 



16. (snow !0111~ht) 

ntil th ric rip n 

'tilth ha w 

n w t night 

n<l th dim m r h 

'Til th trik ' ut 
nd th I f 

Th it' ut 
d,il , p . k 

I !cart hink . 

turn<:cJ t I le 

cep 1x 

he h, t drops , t 

I low his mind mind 

to rul<: h<: I end 

Brea h's I . itcd 
\'i h ·h ·ky t1 ingut: 

\ ' hc.:n the la e' 

hclc.:tc1' 01c.:11 

[ nul he 111u 1 • lilllii 
h' t I( le 



17. (thread stone) 

y u thr ad t n \ ricing. 

But l n't a 1 a k d £ r l pm driftw d r br athing 
u a hildr n fi hin c ntrnu t 

rn n dir cti n. 

I kn . Whil u d all that chippin al n the rampart I 
hav th 1mpr i n that w und r tand ach th r p r£ ctly. 

R all ? 

r ally, r all . 

nc in an 1d camp, I accidentall) di c remarn 

f a n t . Th t p wa charr d but I c out tl1e 
' ou ar movin in ide. In id . It 

mak alm t imp re ptible th m v m nt. 'Th 
nd d with loth r I am hungr '· I want to c m 

ign d but I could nl) d t rmine th fir t 
B and' - B -'. 

u think? 

I d n t kn m t d p nd h avil) n mall am 

'T n in th umm r. 

h I d n t kn w. hor lin i n t a c t lin . p cially if 

it r mind u f \ n 

But do · u him 

t h " th t lio-ht i 
h uld kit f my 

b t. 

t thi mom nt. Thi qu tion i m nt 

m clium fit £ r tr Y l. I d n t think I 

lf th u h. 

15 



1 under t nd. P rh, p .. t H1C p. r. i, or. L, lik th , t r 'cl· 
m u h ahc d n f th . littl 1 , rcnthc . round .111 

• b a m tt r mi. d. 

o y u kn w wh r 1 w be f re l , m ' her ? 

ut \'Ou' , lw y be n h r . Th . t mi. , mg . I . c. me. ns. 

\t I t that wh t'. m1 mg. 

Ye 1 oft n wend ut it mr elf. , < mch \ the. c I ic cs 

f dri rwo d h vc Jw, y r minded me c the mi s ing. 

I . (ch"' wal!) 

caw \\ mdcd 
hina \\ agco., 

raLtle an1kr 

j: w-1 <>nt 

~ hi + :1 a \' t:\ cs 
h • he hair ol , 
111\' m s I le 

1 ll k 

h Ill . ll lllO llf 

• I , ,, , 1 e 

16 



n' murmur 
arb n gut 

r ck b ttl cl 

up 
r b anng r a 

at a di tanc 
ran) 

h aring 
frm u ur 
uch a chin wa 

19. (pi back) 

R m mb r th ratio f axe to handl ? 

ft chanc don t a) a ' rd. 

Kn kni' - k ·not too far ff. 

Kn "ino- th rh) m ' ur nth d 

T nd r r n whi p r thin nm. 

\ I tch th riv r fr mth brido-

) um ' 
riv r tay . 



_ . (ro111t I) 

the Lip ing cmbr m 

i11 c1d1•a11rt ~/ !ht i111t~~i11alio11 

r be. th la t g, . p 
rn t. ur h in 

cf the elf' If 

ne k-ancl-ne k 
it • it,, 

Uow an ol en er 

\\ ri tcrl y , ti\ H) 

he: p. tcr of, p n 

:xt nd d 

th t I c ome" , 1;,lo\\ ly J lot tc.:d J , h 

m1gh n.:1;,1 t this n<:\\ ut Ill the fold 

n<>ve I 
fc >1 i h. vi n 1 d<:J lo\ ed 

a r: ht r serr,lt ·c.1 ' krn -<.: edge" 

l>t \ 'Clll ht \\Old and the.:: I a 1 t 

dn:p lttJ ·ould 1t pi,ter his st 1a11g •m•ss 

I pot• it I> - ht ( Ill S 

'. 1 111 11( hli11d -m·111 s I ·11 111 • I" 

1111 • .m I h.tl 
!l 1 if ht• I J hl'I 



21. (cavity) 

Plat ' pathwa 
and th lon m en er 

k d 

dr t a t 

tand m to th 

ma 

miotic candida 

on t call it th ntax of diving 
abrid th ra\, throat 
taut a a ' b" trin 

n g n tic mantra eith r 
but a full cup f mi- owel 
cau ht b tw n nature and cultur 

ilk\; rm £ r fi h 
cricket for ph n m 
th pure for the mpty 

2. (wrds) 

I mi 
mind) u 

in Indiana 
ram mar 

and rrunar 
drinkina \\'/ him 

m ka 
midcil d up 

19 



c ndia n 
h m trun 

I\\ om 

in \\ i<lth 
ummcr c:nc 

mind dug ut 
p t tnng 

gro\\ I" p 1 

dot dot <le t 

1111 tng dmc.: 
mindful t<.:n 1 rn 
I sm 1ng 

oi you 

a head 

- 3. {. 11 I 111/ n111!) 

no n, 

llH C 

· td j I\<.: 



I 

and int rrupt d 
d £erred fr rn th n ck do\J n 

t th li er for an an wer, 

tumbling-m uth f myth 
£ r t u c uld c de throu h 
u p1c10u anun f rhym 

et marchin t the roll of drum , 
appl Warburg carried tiptoe 

24. (np) 

ju ta ' rip' 
in th lf 

a littl n ck 
''Ti th pa ti n 

a littl cut 
£ r th thr at 

n d to 

find th " und 
£ r th banda 

_I 



- (n /urn sw1111111i11~) 

To ·1111 l 1 to return swimmin into the sig1ul f flo.lting 

neutral .1b ne the dnft not of word<> but if .1 tn I· ·'s 

horn" · I 1t "di ·ome l a ·J... .rnim, I ol I tng. st 1g · .1 tcrriton 

the I one ... rl1\ m1ng elephant memon ;llong ti <ll hi I . or ... bore 

\\ nung itself dm\ n into \s1 ;1 the sh ul kr of the te.1r 

.!6. (If 1 (1) ii) 

I IL ( 1) it knL'\\ the Cll\ I ro1111..,L·d .111 q l'-tu11olc 11 ·.II m cr ltl c 

'lu I y )<1t1" the\ \\ould '>;\\ hut don't re.1 h I .1st the n · I 

an \\l:I' th.ll p.111 ol th · :.1111 I'- to lool I .1 I 11110 the ,t...,t 

j .11h 1nhhed and tut nc I .1rnu11d no 11.1111L' no 1111 llo\\ ut 

nut ll1L'.t11i11 1 ri' ·11 to 1hosL ol' 011lur1.rn stralls. 

d Ill' llllllCJlllL' d I) 11.t\ l>Llll a 1 .1i11st 

II i1111111u 1 111oi s 1 

lllltl/l 

I Ill 'll 11111 JI .u1d liullg ., 1>1 ·al Ill' · 



2 . (so soon) 

l th that c r n w ur ro f 
Latch f fri nd hip l ck awa) th truth 

f ni ht ha mptied int n n 
Thi that r all n t ha com n 

29. (the shears) 

b f th tree the h ar 
had r und the hap f all my 'ear 

Limb at r t, f tr oted t th earth 
\ hat pr n w1 left to d m n trate what\ rth 

0. (e111ptJ· I) 

mpt) f th I 1 il nt pill 
Thi h r nd n w h hift r d ut th thin 

nn cti n t th t t m and part f m 

That \Vill n l n r y it fr m th h t 



J /. (11p I he• fft t ') 

I ft L k1 I krng 
Uf rhc r ek 

minu rh b, dun 
n inn nr ·•f, kc ' 

w rd t) r LieYe 

th mill t n of I urpo 

with ut th rnok 
the I, p f the lake 

d, n in h ul<lcr 
muggled . urplu 

to nu h' y a rnrng 

r tun:' burnmg 

n.: <l, re Jing 
<log, d) mg 



32. (rehearsi11g) 

1 mu t ha h ad d back t " ard the kitch n. The fi cl 
that ~ r a v r ' long tim n 1 had I n rehear ing in my 

mind th ry fo d wh m a ur m nt and c king had 

b th a di tant mi n and a familiar mi n though n fad d 

int th th r mad it happ n a I pened th c kb k 

r m mb rin that the recip which I wa in danger f 
rep a tin wa ju ta fi \: page away I t pped with m thumb 
in th utt r f th b k, and what, with a cl ud-lit fla h f 

h t 1i htnin t k h ld of m a ain ' a the d ire to 

kne l in th gard n dirt, I was hungr . 

33. (tightrope) 

Maybe ) ou d n't under tand aft r all 

mayb ' u \. er ' alkin the highwir 

and it ' a n t ti ht nou h 
but h r 

''hat' a " a already tight 
what\\ a n t walk d \rer \\a er d. 

ou h uld hav ne forth r fi r th taut 

tr tch d ut fi r th tra\ 

hun b) th c k d. 

25 



\\ hL t g c. U[ 

< th \" ... 

J fer il r 

w nn 

me 

in th third 

p r n l t 

th ri\ r run 

flwrfr 

ut in th p n 

ran ing from 

h r • t king<lom 

omc round 

, gain m<: 

umc we oulcl 
rr · th t cl n c 

) u knc>\\ 
he c nc 

J 5. (s11'1jl r11J'l't'lll} 

If )<iu ould) Lil .1 ~<J ) hu 11 thi I <>Lm 

1\nd then a haltl'.t s rap. 

If ti l'.)' ·oul I lung th <: m sdHs 111 thL h.1111. 

I .Ile in the 11111r11111 •. 

h I' h. 

at chl'. •luc foc.:t1Jt \. 



6. (sa/111011) 

ar bru he 

alm n . ju t utthr at pl w 

m rnrng lak br ak . 

Truth' th limit 

ab th pucker d knee 
rd f r h ll w, urcrng 

thigh with alt t ngu . 

B) an tr tch empty 
t th elbm . ar flower d 

c \! lip pink thr ugh 

luic d, pro f' in 
lack cut, mind 

thi dip in the er ek. 

3 . (chopsticks) 

R fu e 

the finger d th u ht. 

t m t 

l t. ff track 

il nc 
of ear b n . ram d in 

it ' d u f xclu i n 

P pa D c r Buh 



- rad1 ' truth 

t, tl 

, er the m untarn 

" n )\\' t night" 

f. r en ugh w 

fr m the ri 

3 . (sb111e 011) 

\ r fa y, Jue 

th C UYl'nJf 

f walking 
the gilded thought 

hould ·ring the moon 

of . rufiet.: 
I 1g re k mount• 111 

·,111d1<l,\ dta<>por, 

COLI in-,' ,\fflj Ill' 

t11L Ufl',\111 111.1 •htnL 

of ·<1lk ·1i\l.· C<111king 
:tlld l'llllll ill' W:tll'I 

:tll i d1c anifokc 
11( di I I 1ccll1L'll l 

(If l11t1 1 lll 
II l1J1t,lll.' 



thi. i th b k 
cfhar tandm m -nt 

th Ir I nd 

of p rf t planning. 

3 9. (gro1111ded) 

d \: n 

b t:w 11 

th t e 

ju t 

b hind 
the l ft knee 

drummin 

n 
th p l i 
r und d 

111 

th qi 

hummin 

thr uo-h 

th br a tb ne 

r und d 

thr u h 
th h ad 



gr uncled 
< 

cl wn 

the r, tlbl m:: 

gr und 

ar und 

he dead 

-1-0. (sr11te11ced) 

1 not 

rh tnng 
f w r<l 

ntcnc 

I . n t 

the \ I C 

om ut 

nothc r' 

not 

the chc ught 
ompk l" 

I L -{)fL It 

I cak 
Js not 

ht: mind 
. knottnl 

lllil•llll[ 

\\ l>I d h,ll 



n t meant 

t man 

nt 

n t trun 

t end 

I ut tied 
t cradl 
ach 

t ach 

41. (fetch) 

the pupp t 

ha n had ' 

tr tth ttih 
ab ut th braid 

th h e 

f cl niz n hip 

th fake obj ct 

r fu 
fr m th nt nc 

me c rd 

mio-ht o- t l t 

tch! 

in th o-rammar f 1111e1 o 

1111m1cr T 



'cm1c that m the Ll. r thirty\ 1.:.1r h.1::- -h.1ll ngn-I ho\\ Its 

pr ducm , ,11,.cn y h. s nly b en gr.mt 'd, a )rding t )Llr 

rn.'.Phb )f B b, tbn ugh • n a t t f )I ni.11 lin<.: - n.11 I mg. 
Bur wh, t'. ' [(;1111 111 thi. r pc-.1 -d r Jeb.H i . tlut y ll 

c. n't ah\<.1~s get it ju. t right. h ' :l . ire fr rhc r crfr ·t 

imply p1odu e. , n thcr ol j t, .1 fan .1 )l11F li, th1.: 

rcpccici'e ddinum f ru red trands l f wire abil', the 

JOYl 1blc knot in a pie f sewing thr ad the tattt: re i and 

xplod d nd f , h 1. c a , ut rizc I uml iii al lrd . 

Thi i n t , t 1ll , p l riz ti n. \\ 'e c ' th, t the lig. ment, 

lik tr n. c nd ntal . ilk i what remain. of the tension 

when, • t the end f , I ng haul it i • triJ pcd f ,111 its 

. tr ngth and fib r. h n }.LI of thi . I irim,11 C).! crien e 

f th line a. a tra f th ught h been de n cd by <111 

r b my ti 1-l bn: 'th tring i th tring nc thing cl ·; 

th tring i th trin all f ir. .. thc tring i the I urc 

ubj ct f the " rb. r ming th r, lie doc. n< t n1can 
th t y u , n r , d it. The ub mu ulariz. tion of the 

br id , ught within the I n grc si' e 

dyn, m1c of Tourctt yndr me\\ here morion , n I .1 tion 

by ort of n orim t r mimi r · 111\ oh c-, in the words 

of Ji Hgi ) t\g. mbcn, ' ' ( m~cring I roltfcr. tion o f ll ·s, 

inv lunt, ry p. m nd m, nneri m th. t an I e defined 

only , , g ·m:r, lizcd , t. trophc of the gl'. tural s1 here." 

(T11fi111C) t111d [ /1slor)' 136). 'l his string 1-, no \ horg1.1n 

c).tl'.n ·j rn of the I < c.ly. It,., Itself, 1r 0\\ n nen ous S) .,tcm 

allmH.:d t.1lk1ng I , -k throug h the I cm uuuon., ot .1n l'\L·1 

er. n moq hie rcen , \ l'r. lct ,l} ho1 1s not e,1.,\ to rnne 

l \' 111 c.k'> nhing lh1 lo ·us: h1nd1ng t\\ llK, tlo.,.,, 

I .1 ·k thrc.1d, lc .. 1c.k r, h,1111-,tnng, lace, .rnd '><> lonh. .aught 

111 till" vcl ro. ( . tg ut is t ·1111 ung .1., .1 101 cf ul 
in1c1 pdl:u ion Bui \\ho will .111s\\ n:' \\ L · :111 I l!ld 110 

sp1du ' uh1 · ht l'L \\ h.ll is hdd by the. t \\ 1 > h.111ds is 11111 

lllt:llll 1u 111ca li t L', I a111 ' Lil.1rly 1 ht ti 11 •c.·rs. I t hinl· w · nc.·ed 
t1J •c l \\ 11u11dtd, d1>\\ n t1> th • 11c11ll > li l> c.· t , the cili1>lum, 



th arn, the thong th rigging, the ril br n the I , nd , gc. 
y; , the\: ound. ·rhe inter titi I . p c o a stage, a 

l al on 1, the tra ', fin ll y of a , r th , t h, s I orro\ cd it 
utUn rom an imprint f th dom ti . Thi i r k, 

f: r m , n t the r alm of th pfri ual (' hat an illu 100) 

butt n inh rit n h r t f: r tifled by th int nti n 
of acr d r ec n mi m del . I want t b fre t u e 

th crumb nd rap for the crumbn and crapne m 
th m, £ r n thing 1 . Time i m l gi all r, ace rding 
to H raclitu , 'a hild playing \ ith die ." lf thi i true 
that i if thi i tru £ r the cat' cradl (and min ) that 
tring i a y k t th pinal marr \ t the br ath, t the 
b d and it threaded th ught. I want to be there in the 

h at f th ir tran - er ing, why n t through the re idue 
f m aning m meti man) mid t mingle misc genate 

man l magma mongr l melang m m lt... 

44. (nipple) 

a) 

pine ne dl 
brittl d dr & 1 11 \ -ru t 
in th and aft r a long\ inter 

r in a phot graph 
ttled and tch d n the white now 

nipple 
R\ milk t th 

a ' lip t n u alt ki 
hin l r m oth & p bbl db ach 

ay d lta t rm fin r tip and bad e 

5 



4 -. {tn1I h) 

gc. r in tht: . h1ft 
l , m the h , t;1gc 

\\·m rn mnrn· 

r,lin r d.' 
.\nc thcr eptcmhcr 
The unpra ti c f \\' rd, 

c c n \\' r 1 th rul 

think c uld thi be th pre.: q 1 c 

r th d t u r f th ne d t 

LLt n, day br k it 

Th drum, the thund ·r r rm 
~Y n the g rinding tr, ffi 

\X'ill , r a blue ky 
Th f morning 

l w n t k ·pt in the , tic 

or f It , n in , nclc cnr m rk 

./ 6. (d11ul 111t111) 

I 1d ic ht:lp )"U r j11urncy 
01 the 11111 1 uc 

111 bt.: the h:111d 111 ·1 gun 



hose a1 ·rture 

a1 urcd earth's rapture 

hat . f s er 

than grc \ ing tc d th 

'\ h aid if 
d mg m n 

ut ) >Ur\ und 

) u ar d ad alr d ' 

hold that' 

4 . (t01J1e/) 

\ hat if the neutral r main . D on't g t left pumpin th 

brake with ut d arth and ru . Any interruption includ 

th pr nt participle dying br athin in thr ugh then 

I aning d n t pa throu h action all th tim thin 

i in the ba th bag i m h, the other i ah ay left. 



.fL1. (ft::_ f(I Jf 11/d 0/1) 

the de. Ii ht 
nornul ar -

n t \\'Orth 

the d1gg111 

, m nth 

froz n c.uth 

in "\d1i h t t, \'warm 

ph, ntom cali . them 

h d \\' \ 

I ndar 1.:mpty 
the tumbl r uni k<.: I 

Limb 
t g ut c n 

lg 
to r, ncl 



rtimlations i a n of text writt n £ r a collab ratl e 

pr j ct f paintin and textual tran creation . algary arti t 
B To h and I int nded an intertextual and generative 

dial gu that explor not only ge ture and reading but al o 
th textural urfac of human figure, typ d letter, and artifact. 

The original project, a erie of fifty painting , incorporate 
b th in tallati n and performance, elem nts utilized a 
xt n ion and repetitions in the making of conver ational 

art. Fred 1¥ah March 2007 



irdum 

• \Jo1111fc1i11 

• "1111011 

Tru 
l:arth 

Rof!/tops 
P1rlo ra111s ji·o111 lbt lntt n·or f!l B. , 

i Is B111ird at 1110 ~)' ree -: dt'tled Poe111s 

Brealhi11' \ {) ~aim u•1/h a 'i h 

W'aiti11 1 or as atcheu•a11 
\f usic al the l h01t of Thin 111 

."""Ulv· .All~)' Ho111e Free 

' 

f thi cJ1uon >f lrtwda/1011s, -<> <>pll'~ h<l\ l' bccn 

km..:rc<l Jnd s1gncd I y thc , uth< r. 
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\\ 'ritt n a. part f a oil. ratJ\ c image / t . t dia 
of p intin . b) ,. To. h, the, ' 

m j< in th )IW · r-., tion of poetry by 

and r a ting lyri [ o .. ibility, r ·licvtng 
what on of th m alls ' tht: n1ill. ton · c f 

pu r ' ) t ti d / t rnd le / c, h / to ca h." 

h ri h d th n , nd b fc re all ·ls· .~ro1111rled in 
Ian uag . i jun . J\ttcnti\'C. I want to 1 ' fr ·c," 

Fr d \ ' h ay. • to u h ruml s and . r.1ps for 

th rumbn .• , n I • rapn .. 111 them, r r nothing 
l . Th rear rant of multiple pall ·ming, s 'f1l,1x, 

and the ught th ope1111ess, o the poems onfirms 
~ ',h 1 lac a am jc r our c in ,na li ,rn \\rtting. 
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